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Suncatcher

for soprano saxophone/glockenspiel performer, fixed media, and lighting

Duration

. 418"
II. 522"

Full Duration 9’ 33”

Lighting Setup (optional)

Suncatcher Window Film
The performer and film should be positioned such that both natural sunlight and the rainbow effect (pictured
below) project onto the performer.

Hanging Suncatchers
Hanging suncatcher fixtures should be positioned that their diffraction effects are as clear as possible while
covering as much of the room as possible.

Two Tube Lights
A tube light should be positioned on each side of the performer.

Sourcing
The materials provided below are not mandatory. Substitutions are appropriate.

Suncatcher materials:
rainbowsymphony.com
rainbowsspaces.com

Tube Lights
bhphotovideo.com/c/product/1736677-REG/nanlite_pt30c_pavotube_ii_30c_4.html

Suncatcher Window Film

Hanging Suncatchers



Electronics Setup

The fixed media should be played in any stereo setup positioned on each side of the performer. The performer and fixed media should be balanced so that
the performer is nearly overwhelmed by the density of the electronics at measure 133. For the sake of clarity, the electronics part shown in the score have
been heavily condensed into important cues.

A TouchDesigner patch must be utilized to ensure that the electronics and can lights are synchronized. The performer only must trigger the start of the
piece from start to finish. The patch can be found at drive.google.com/drive/folders/1-H7eaM4ov_FLsqR_PPy8Dg6ADgWVM3EV?usp=sharing

If not performing with the can lights, the fixed media may be played with any convenient method.

Performance Notes

|. utilizes durational notation where events must be played according to a timecode. As such, a time-keeping device is required for the performer to observe.
In 1., the performer is asked to play glockenspiel in the right hand and soprano sax in the left hand simultaneously. The written glockenspiel pitches are

encouraged, however any white-key note on the glockenspiel may be played as long as it fits the contour of the written phrase. During this passage, any
one-handed fingering of D5 (middle D on sax) regardless of intfonation may be used.

In Il., beginning at measure 155, all duple-triple/triple-duple meter changes are J= . or J.- J, which differs from the rest of the piece.

At measure 162, the performer is asked to sing or whistle while playing glockenspiel. The exact intfonation of the singing/whistling is not important; these
slight imperfections are intended to display playfulness, charm, and innocence.

For clarity’s sake, the electronics part in the score is a reduction, only containing important cues.

pick up mallet, play
at slow pace freely

ﬁE all glockenspiel glissandi are white note glissandi '#.I - ensure that picking up and putting down the mallet is not

be ~ particularly frantic, uncomfortable, or distracting

Program Note

| was thinking about how a sunbeam diffracts into a rainbow of colors and the simple joy of watching light shine and dance.

Suncatcher is written for (and is sort of a portrait of) my friend Quinlan Collins.

For more music, please visit brandonshencomposer.com.
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